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cause of tension and ostracism. Religious traditions determine what can be
caten, how it is to be prepared; astrology determines the time and date for
major life events as weddings; and politics is everywhere and nowhere at
the same time, democratic yet hopelessly dysfunctional. Such is the pov-
erty, richness, diversity, as well as hope that is India.

One of the decidedly more arcane and less modern practices, inher-
ited by India from its past, is the sometimes extreme treatment to which
some Indian women are subjected. While male dominance is a characteris-
tic inherited from many warrior and agricultural societies—though not all,
as evidenced by the matriarchal society found among the Dravidians, as
close as South India—it has not always evolved to take on the extreme
forms of female infanticide and immolation found on the sub-continent.

Male heirs have been thought advantageous in many rural societies,
for their ability to work and insure their parents’ well being in old age. For
similar reasons in less secure societies, male descendants were thought to
provide some measure of protection from external violence. The dimor-
phism of the human species also leads more readily to physical domina-
tion by the larger male.

In many societies, these quasi-rational predilections were also en-

shrined into laws and social practices reinforcing them. As these con-
straints began to lessen in modern societies, sexual roles evolved. Though
this represents a general pattern, there have also been numerous variants
and exceptions. Preference for male heirs has not always evolved to the
point of female infanticide, nor male dominance to social pressures for
female immolation. Reasons for these evolving in India are probably un-
knowable, but could inclade the possibility that the impoverished condi-
tions of India magnified tensions prevalent in many societies; the layering
of peoples from invasion and partial assimilation exaggerated social re-
sponses; or, something simply went awry in a particular sub-sector of In-

. dian society. Whatever the reasons, these practices are perceived as wrong

by most Indians and in fact are illegal, but, nevertheless, persist.

One social practice in India perpetuating ancient roles is that of fe-
male dowry due the groom at marriage. In traditional households since the
groom became responsible for the bride’s well-being after marriage, a
dowry was thought appropriate to assist in this process. Though roles have
changed as society modemizes, the practice persists. It has led to perverse
and unintended consequences. Poor families, giving birth to daughters fear
the burden of the costs of the eventual marriages. Spouses seeking to di-
vorce are reluctant or sometimes do not have the means to repay a dowry
which would normally be returned with the divorced women.
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Another ancient practice that of female immolation in order to ac-
company a deceased spouse into the afterlife, or “sutee”, is now forbidden
by law. Sutee has also contributed to aberrant behavior, leading some to
devalue female life as it is weighed against other social obligations. Fe-
male infanticide, spousal immolation and accidental death are all outlawed
social practices. Yet, they persist on the margin of Indian society with re-
grettable frequency and can enjoy a resurgence in periods of increased
economic and social tensions. How can change be brought to the Indian
masses? )

Population Communicitions International (PCI), a U.S. based non-
profit organization, with offices around the world, was created in 1970 as
a division of the Population [nstitute under the leadership of David O.
Poindexter, its first President. PCI’s work has been one of the major influ-
ences in media based diffusion of information on family health and fertil-
ity over the decades. David Poindexter, personally, brought the rich Mexi-
can experiences with telenovelas to the attention of India’s Prime
Minister, Indira Gandhi, and as a result began a now lengthy history of In-
dian use of education-entertainment for health and population messages.

“Taru” was a social content serial drama sponsored by PCI and its

'Indian partners. It premiered in the Indian States of Bihar, Jharkhand,

Madhya Pradesh and Chhattisgarh in February 2002 on All India Radio
(AIR). In May, it expanded to Uttar Pradesh, Uttaranchal, Rajasthan, Hi-
machal Pradesh, Haryana and Delhi. At its height “Taru” reached over 60
million: listeners in the very densely populated North of India in the na-
tional language of Hindii. Fifty-two episodes of “Taru™ were aired oa top-
ics ranging from HIV-AIDS, immolation, infanticide, female education
family planning, reproductive health and other health and social issues re-
lated to the family. PCI worked with a local NGO, Janani, and AIR in pre-
paring the dramas, Researchers from Ohio University have helped design

‘monitoring and evaluation studies of the program’s impact. Here is an epi-

sode dealing with female infanticide. Judge its impact for yourself:
“TARU"—EPISODE 11

Compere: In the fast episode of Taru, you listened lo how Phirki Chachi
provokes Raj Rani against Neha, blaming her because of her social work
Even this does not salisfy her and so she goes to Kapiteshwar aiso telling
him fies to make him turn against Neha. But, with Neha's good fuck, Aloni
Baba and Rasik Guruji come there and try to pacify the situation, Raf Rani
is not convinced, but she doesnt dare say it openly to Aloni Baba and Gu-
rufi. And the matter ends there. Now, let us move fo Suhagpur village,
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where Taru and Shashikant are trying hard to solve the problems of

Theme Song

T Music

Earth, water and sky Sun, moon and stars . . . Their alf encompassing

sonaily . . . Meeting companions on the way to empowerment, together,
we march to enlightenment . . . Now, the targets are no longer dfficull.

Scene-/

(Taru is sitting in the viliage Primary Health Center named “Sheetal Cen- ,.

ter” performing her day-to-day work. Shashikant enters) -
g Taru, did you go to Naresh's house—?

Taru; Yes, I have just come E..

Shashikant: How is the old lady now—7?

Taru: You will be suprised to know, Shashi, that her fracture has proved
a blessing for her. She is now a completely changed person, . . . [Smikes) :
She i&s now all love and affection to her daughter- in-kaw and her grand-

daughters. (smifes again) You could never have expected this from her
earfier.

Shashikant: Yes, Taru . . . the old lady is completely changed now. And
this has brought a happy change in the life of her son Naresh and bis wife
ako ... ¥~ tobeMange Rams son, Deenu.

so

" Taru: Yes, of course . . .

Shashikant: Earlier, the poor husbarid ard wife were feeling terribly guilty

that they had to Gajole Akoni Baba, the holyman, lo tell & e to paaiy their
mind.

mother. They felt so bad that they had to tefl les to her to change her
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Taru: Yes, Shashi. Sometimes a difficulty in life becomes a blessing for
and changes the course of our life, Q%Eﬂ?ﬁwggﬁb&v ‘

" gotoherpiace?

Shashikant (in a disappointed tone): Yes, Taru. Mysef, Naresh, Ab
Baba—the holyman and his disciple, -Guruii—al of us west there. Nehe

. going trough a bad time (pause) The old aunt, Phirki, never misses
I O dhance to provoke her mother-in-law against her. And then, the moth:
glow, spreads over the universe . . . My nimble feet see a Kght, for a e

better and brighter . . . Turning dreams inlo reality, that marks my per- ‘

in-law takes it out on Neha—She does not miss a chance to heap inst

Taru (in a shocked tone): Didnt you people bry to put some sense i
that oid lady's mind?

Sahshikant (taking a deep breath): We tried to reason with Neha's h
band, Kapileshwar. It was no use trying with older members . .. Only t
village holyman—Alon/ Baba could do R. He spoke to Neha'’s mother-
faw. . .

X Taru: What did Kapll have to say?

Shashikant (furiously): He s a dever guy. Knows how to evade straig
talk. He doesnt ke Neha's knack for sockal work.

Taru (surprisingly): B, what is wrong in that, Shashi?
Shashikant (sarcastically): This is what you feel . . . But. you know, th

¥ are a ramiy of landiorcs. They can't even think of their daugtterinis

going to the low caste, poor peopie’s colory to make their girls iterate.
(Sound of somebody coming running towards them)

(startied) Look there, Taru. That boy, rushing towards the centre, seen

X Tanx Yes, it is Deenu. What is wrong with him?

(A boy aged 8-10 years panting, with deep breaths, enters the health cer
re}

Loy (panting): Come quickly, Sir. There, in our colony, Kalua is creating
scene in front of his house. He says he will kilf s new-born daugdite.
Come, do something or he will surely.kill her.
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Taru and Shashikant (together): What . . .
Shashikant (shocked): _‘§m&. Kalua is killing his baby girl?

Boy: Yes, Yes, :Wzsmﬁmquﬁsamnmbwg%g He was .
m:ﬂ%&iﬁ&.mmmtmgtmﬁ%xﬁs%%mahﬁ:m:% o

kil this: girl,
Tar (in a wortied tone): Who sent you here?

Boy (in a sad tone): Kalua'’s wife asked me fo rush and request that you
to come soon. Please hurry up before it's too late.

Taru (gets up): Let’s go, Shashi

| Shashikant (humiedly): Come, lets rush. Emi_qgaﬂmga% %

:Ea-bﬁammbmmisﬁnﬁwﬁ Gurt, on the way.
(Sad Music) (Change of Scene ) ,
Scene2

(Kalua’s house. Noise of crowd gathered outside his house, Kalua is shout- 3

ing. Sound of his wife crying.)

Kalua (Shouting): I will kilf all of them. I will kiff them. I will kill alf the % ]

daughlers you give birth to.
(Shashi, Taro and the Boy enter the Scene)

A Man (hurriedly): Shashikant, sir, you came at the right time. Please do s
. . Taru (in a consoling tone): Don't worry. %&a‘uﬂi will not fet him e

something. Emﬁﬁgmég‘ssg But, he has gone mad.
Please stop him.

h&mm?.»ﬁal@@ﬁ?&ﬁﬁiﬁwwa‘ﬁwtmemébgmaﬁ%w&x
stop this nonsense, .

Kalua (agitated): Please sir, keep away from this. Now, no one can save
her frorn my hands.
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ﬂm:n&ﬁ&é&ﬂmﬁ.g dont be mad. Why do you want to
your own child? Even the wild animals dont behave like this.

gﬂﬂ%\& Madam, I say, you keep away from this. 1 know !
upper class rich people very wel,

Taru (angrily): You know nothing. .

Shashikant (in a furious tone): Do you know, Kailua, what you are doit
wo:ﬁabm%gsﬁbﬂnaﬁwgmwghumgﬁ&gg

Kalia (sarcastically): This talk of prison and a arime Is ali bullshit. Darmt
1 care abourt all this. You big, rich people, you are all hypocrites, If you
for a test and abortion, it is alright. If we do R, # & crime. Why? (pau
Dont you know, am\mm%g a cwse for us poor people. ¥
their education, dowry, and what not. it is better not to have them.
This & my family . . ~§§&§H§m . Now please. leave me aloi

" ﬂ&dﬁ&&%gmah& Kahsm, dont you dare go inlo the house

warm your .
Kalua (shouts): T will kitl her . . . I will kilf them afl.

ﬂmaﬂahgﬁmaﬂ.biﬂw.&:&»m?wqm:mxH%&hﬁ%&
wife.

(She goes into the house. Kalva's EQEQX@%&&% Seeing T2
she comes running to her.)

Kaluas ..___.Sw\n....._\é\ Please, madam, for God's sake, save us, Save ;
chikd from this butcher. N:%h&?dammmswn‘a&ug

the house.

Kalsa (shouting outside and cursing his wife): You bloody woman. Ha
vaﬁSmnhiunaEQ T will throw both of you out of my house You go
hel. I dont care .

Rm\.&msaw\g\%%g&&s%aw&:ﬁg Iwil.
away. I will beg work anywhere, but will not let you touch my baby.
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{The village holyrnan Baba and his disgple Guruli enter)
Afoni Baba: God is great, God is great. . . .

ter?
Aloni Baba (to Kalua in raging fone): Your cursed soul! You will perish.

(Sound effect of loud music)
. Mere. .. I invoke my invisibie power (Sound effect) .
%ﬂg\f&\gg why are you angry with me?

Aloni Baba (to Gumji): Rasik, wam him to behave. Tell him not to incor
God'’s wrath or God will destroy his entire family. . . wam him, ask him to E

behave . . . ave.
{foud background music)

Guryji (trying to reason with Kalua): Kalua, don't torture your wife and
chitdren or you will also suffer . _ . :

R&Emgmaanghs me. ..

| Gurugi: You will be thrown in prison for this sin in this life. After this life,
you wilf go to hell. So, behave yourself.

Kalua (to Baba hesitatingly): But, my holy lord, you know, girts are a big

curse in our sockely . . .
Guruli; It Is only because of men like you . . .

Aloni Baba (furiously): You fool, sinners and foul-headed men like you are
responsible for the miseries of wormen. If men change their ways, women

wowid be automatically free from all troubles.

Kalua (hesitates): But, Baba, how would it help? Even iF I change myself;
how will you change others? _

Gurii: May God bless all. Shashikant, what & all this? What & the mat-
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Aloni Baba. First, you change yourself, Then we will change others alsc
Come, let’s go inside. (Chanting God fs great. . . J

(They all go into the house, Sound of an infant crying and Kaluas wifs
weeping.)

Gurufi: Aha . . . What & beautitl chikd . . . fike an angle . . . fike Laxm-

- the goddess of wealth,

Eﬁwiﬁﬁg\#a&a& ~§a§¢§§a§3ﬁ...

Shashikantfconsoling her): bns.w:@d\\ sister, your baby Is quite safe . . .

Taru (reassuringly): And as for her future, I promise that Sheetal Conter
wilf give her full care Gil she is able to support herself

Aboni Baba: Sﬁmwaﬁm%g want Kalua? Come now, take your dsughter
in your ayms and kiss her. But, I wam you . . . no mischief . . . or else this
crowd will punish you or throw you out of the viflage.

. Kalua (to hs wire): Give me my chid . . . give her to me . ..

Kalua'’s wite: No, never

Kalua (to his :.n@.;,mag dear. [ am EQ%S.. . . I will not harm
her. Please, give her to me. (Takes the child in his arms affectionately)

Guryi (with a sigh of relief): Kakua, 2 day will come, when this girl will be
the dearest to you and you will stand against all odds to shiekd her-.

Aloni Baba: You are the mother of this baby . . . fake are of her, be
brave and face the world . . - and you wil see that this girl wil become
your most potent strength.

M%\ﬂmuw& Taru dear, Iam very happy today. Let’s go to your, whiat do you
it

Y 7erw Claughs): Sheetal center.

Aloni Baba: Yes, yes, the Center. Let’s go there. We will sit and refax

. there for & while.
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| ¥ Gugp i nsha?
(Guragi and Aloni Baba leave from there singing Joyously. The crowdd fo - J Taru: ,
ows them) el

. \moa.m\ Nisha (entering the room): Good afternoon, my holy lord,
0 Lord, you are residing %qﬂ%:%:&aﬁ&:&ﬁwﬁﬂg% s i Alord Baba (lovingly): God bless you, my deor . ...
its creatures. :
ter the world and ﬁgg..ggguﬁg&%%ggeﬂ&
[Change of Scene] and her colleague Shashikant, with their sheer perseverance and unde
gg&ﬁﬂ.gmgh&nﬁuaﬁb&g%%&g% :
, Hmaa@hum&aemmggsamﬁn\g%%%ax?

Baba, Kalua was transformed into a chastened man. This change of hear
and mind on s part brings relief to afl Just around that point of time
Eﬁ?gimbgﬁg?g%gégﬁ

}Qé?ﬁ%&gmnﬁﬁ.qﬁ%. To know what happens there
please fisten to our next episode of "TARL”

| (Taru, Shashikant, Aloni Baba, Guruji are present at the heaith centere
" talking to each other)

Taru (affectionately); We are grateful to you Baba. You have come here
arter a Jong tme.

. ) = - ry
Gurdgi: §S§§§§S§§%§§R
s&&%ﬂ%%%&iﬁﬂgg_mmha%.gw
h&mmmnammmBWnE@m.ﬁama

Arnd now our address -

Partisment Street,
Taru (hesitating): That's right, sir, Bus, I am Stil not sure about Kalua. New Delhi - 110 001

Eﬂm&ﬂ&.ﬁﬂ@ﬁ%&ﬂ:ﬁgagaag%u&aeg
that man at all.

Dgﬂseggng%& Don't worry. He dare not do anything now. .

.&s&m&mma&%éﬁg. wntﬁgmﬁmssgg

- (Music)

id £ why shoukd he be feeling .
gguﬁg&mﬁac\hﬁmﬂﬁ%&a . |
gw?%.m\ﬁiﬁbmgﬁqn%%%mw%g )
Aloni Baba (with a smile): Our great culture, you know, i meant (o serve . ,

be tackled :
%._ﬂ%am%ammm%\iaﬁa
oﬁiﬂ&ﬁuﬁ:.:é?uiasn Rasik (laughs) ;" Msha (to Gurufi): Good aftermoon to you, Si.

Nisha (calling from outside): Tary, Tart, where are you? Shashikant (to Nisha): Come Nisha, Why you are here today?
Taru: I am here . . .

h . Nisha: Shashikant, I have brought a message from Neha. She has e
www. nﬁ&&gm\\ag&g%iﬁ?:.
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Taru .?QEES.. Why, what is the problem? I hope she i alright?

Nisha (assuring): Oh yes, she is fine, but her family is bent upon a chitd
marriage.

gﬁémn@a%igugwg qmmm EQESmnsmiﬁi.
ceived the message, you don't have to worry.

Taru (to Gurufi happily): O.K. Sit, now, how about a good song to us? M

Shashikant (laughs): Yes Sir, R@B%gémﬁ&g et us
%%ﬁm&s&%mﬁﬂggqg.

;ﬁ.&w&?«% Gurufl): Yes, Rasik, I am also eager to hear & good song
from you.

Gurufi: Now, that you 5ay SO, I have to sing.

ﬁhnnﬂhgmggma%uﬁsmga by singing and playing u :
instruments merrily}

»?amma%%mmﬁmxsqﬁia The easterly wind has a message ..‘u ‘
in it, My homeland beckons me to retum . . . .

Themne Song
Music

Earth, water and sky. Sun, moon and stars . - . nﬁﬁmwﬁww;!ﬂwamwwwﬁ@
) sﬁm&oﬁw%gb@um... :?aa:&m@.m?ﬁm o
%omnﬁ.i nd brighter . . . Turning dreams into reaiity, gaﬁ%ﬂthﬂ
Eamﬁ“...ggbwaggnﬁsm\uugé&a\%
we march to enfightenment . . Now our goals are no fonger reach.
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Srivastava, assisted in production by Mr. Mukesh Shukia and produced 5
Mr, Kamal Dutt.

The participating actors were Banwarl Taneja, Ash Em\mwmak% Br.

Bhushan Shulda,. Sanjay Verma, Pallavi Bharati, Deepa Nainwala, Surendr,
Sagar, Alka Ameerr and Asheesh.

. Headquartered in New York, Population Communications Interna
tional (PCI), producer of “Taru”, develops educationat-entertainment pro
gramming for radio and TV in Asia, Africa, Latin America, the Canibbear
and the United States. PCI has receatly strengthened its HIV-AIDS pro-
gramming in China, the Caribbean, Kenya, Mexico, Pakistan, South Indiz
and Tenzania. In the U.S., PCI hosts an annual “soap summit”, a gathering
of “soap opera” professionals to sensitize them to social issues like HIV.
AIDS, which they can then incorporate into their dramas 2



